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THE AUTOGRAPHS OF PETRARCH'S
'RERUM VULGARIUM FRAG-
MENTA.'l
IROFESSOR MARSAND, in the pre-
face to his celebrated editioa of the
Italian verse of Petrarch, issued * nella
Tipografia del Seminario,' Padova,
1819-20, after reminding the reader
that it is the duty of the classical editor to give,
not the reading which in his judgment is the most
beautiful, but that which the author left written,
describes how, in the manifest impossibility or
obtaining the autograph, or manuscripts immedi-
ately and faithfully copied from the autograph, he
had turned to the editions which had been made
in conformity to such manuscripts. Having thus
examined one by one the editions of the Canzoniere,
not those of his own collection alone, but others
most rare which were placed at his disposal, he
was able to recognize among them not a few which
bore indication of having been based upon manu-
scripts immediately copied from the autograph,
and further to be certain that among them three
1
 In large part a story retold from such sources as De Nolhac:
' Lc canzioniere autographe de Pltrarque,' the introduction to the
edition of the ' Rime' by Carducci and Ferrari, and especially that
of Mgr. Vattasso in the facsimile reproduction of cod. Vat. 3195.
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62 THE AUTOGRAPHS OF PETRARCH'S
alone were prepared and published from the auto-
graph, or from copies revised by the Poet himself.
Between two and three hundred editions the patient
editor may have taken account of at this time.
The three bearing the hall-mark were:
1. ' Francisci petrarcae laureati poetae recnon
secretarii apostolici benemeriti. Rerum uulgariu
Fragmeta ex originali libro extra<5ta In urbe
patauina liber absolutus est foeliciter. Bar. de
Valde. patauus. F. F. Martinus de Septem
Arboribus Prutenus .M.CCCC.LXXII.'
2. ' Le cose volgari di Messer Francesco Petrar-
cha.' At end: * Impresso in Vinegia nelle case
d'Aldo Romano nel anno .MDI. del mese di Luglio,
et tolto con sommissima diligenza dallo scritto di
mano medesima del Poeta hauuto da M. Piero
Bembo . . .'
3. 'L i sonetti canzone e triumphi del Petrarcha'
. . . At end : ' I Triomphi moralissimi del Petrar-
cha co ogni diligentia transunti da lexepio di quel
che scritto di mano propria del poeta per tutto
esser se afferma in Venegia impressi nel anno
.M.D.XIII. del mese di Maggio per opera de
Meser Bernardino stagnino.'
The great value of these three editions, Marsand
repeats, rests in the certainty that their text is from
the autograph of the Poet, or from a copy revised
by him, in their fidelity to the original, and in their
conformity to one another. One could not have
been copied from another, for the Aldine makes no
mention of that of Martino, and in the Stagnino the
abbe Marsilio does not note either of the two earlier.
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' R E R U M VULGARIUM FRAGMENTA.' 63
Some fifty years later, Giosue Carducci, in his
' Rime di Francesco Petrarca sopra argomenti
storici, morali e diversi: saggio di un testo col
raffronto dei migliori testi. Livorno, Vigo, 1876/
recalling Marsand's judgment, affirms that having
examined a good number of manuscripts and many,
if not all, of the best known editions of the Can-
zoniere, he is persuaded that he must go back to
Marsand, who had constructed so good a text that
a new critical edition could not be other than an
accurate revision of the Marsand, compared with
the three early ones (citing the editions of 1472,
1501, 1513) and with the original Fragments of the
Poet:
4. ' Le rime di m. Francesco Petrarca estratte da
un suo originale . . . Roma, Grignani, MDCXLII.
Le pubblico Federigo Ubaldini dall' originale con-
servato nella Vaticano.'
In the phrases (1) ex originali libro extracla, (2)
Tolto con sommissima diligenza dallo scritto di mano
medesima del poet a havuto da M. Piero Bembo, (3)
Co ogni diligentia transunti da lex'epio di quel che scritto
di mano propria del poeta, (4) estratte da un suo
originale, are references to treasures of extraordinary
interest, one of which had in Marsand's time, at
least, hopelessly disappeared. It is the purpose of
this article to bring together the scraps of allusion
and information concerning these autograph sources
of the ' Rerum vulgarium fragmenta' of Petrarch.
Let us examine first the case of the so-called
Fragments (4) edited in 1642. Though Marsand
makes no note of this edition of Ubaldini in his
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64 T H E AUTOGRAPHS OF PETRARCH'S
preface, it was in his collection, and is entered in
his * Biblioteca Petrarchesca,'' with the note, * The
original from which the verses found in this volume
are taken is preserved in the Vatican Library.
Although it forms but a portion of the Canzoniere,
yet being the only original left to us of the Rime
of Petrarca, I have given it place among the
editions of the Canzoniere, considering the value
and undoubted purity of the text.' Of this frag-
mentary collection, consisting of certain sonnets, a
ballata, sketch of the Latin epistle ' Vir fortis,' the
* Triumph of Eternity,' and incomplete verses of
Petrarch, together with sonnets by various authors
addressed to Petrarch, the editor, Ubaldini, says :
It is found among the books of Fulvio Orsini preserved
in the Vatican Library, and is part of the Canzoniere of
the poet put together after the death of Petrarca by his
friends—for the sheets containing the passage from the
Trionfi have a different pagination from the others, and
the leaves are not arranged chronologically. That they
were written by the hand of Messer Francesco is most
clear, for none but the author could have had the audacity
to put a hand to the writings, and much less to note the
year, the month, the day, and the hour of their composi-
tion or revision. Where one is written by his copyists,
that is retouched, erased, changed or supplemented by
him. I cannot be persuaded, however, that this is the
last copy which he made, for the contrary is proved when
one reads repeatedly, Tramcriptum per me in alia papyro.
In truth, there has never been a question of the
authenticity of the manuscript thus reproduced by
Ubaldini in 1642, originally twenty loose sheets of
1
 Milano, P. E. Giusti, 1826.
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' RERUM VULGARIUM FRAGMENTA.' 65
paper (ff. 17, 18 included in Ubaldini's reproduc-
tion have long since disappeared), of writing much
varied, its postillae dating from 1336 to 1374. In
the beginning of the sixteenth century the manu-
script was employed in the collation of cod. Casa-
natense 924; later it passed into the hands of Pietro
Bembo, then to his son Torquato, who, in 1581,
sold it to Fulvio Orsini, who, in 1600, bequeathed
it to the Vatican, where it has since been preserved
and shown as Codex Vaticanus latinus 3196. In
the Inventory of Orsini it is numbered 2, and is
thus described : * Petrarca li sonetti, canzone et
capitoli scritti di mano sua in papiro con molte
mutationi in foglio et ligato in velluto rosino.' It
has been twice reproduced in facsimile—by E.
Monaci, in his series ' L' Archivio paleografico
italiano,'vol. 1., tav. 52-71, and, in 1895, by the
Vatican Library. A precious human document
indeed is this bundle of script, with its erasures,
alterations, repetitions—in which one seems to see
photographed the Fashioner of the Rime, intent
with mind and hand, tracing, line upon line, the
immortal lyrics. Interesting as it is, however, it
leaves still to seek the (1) originalem librum of Bar-
tolomeo Valdezocco1 (1472), and the scritto di
mano medesima del poeta of Bembo (1501), which
call for a manuscript entire of the Canzoniere.*
1
 The abbreviated c Bar. de Valde.' is thus expanded by Morelli
in his edition of the Rime, 1799.
1
 With regard to the Stagnino edition of 1513, it is the judgment
of Carducci that it may be negleded as having no bearing on the
quest, for its claim of an autograph source is made at the end for
the ' Triomphi,' and not for the ' Canzoniere.1 Mention should
' II. F
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66 THE AUTOGRAPHS OF PETRARCH'S
Going back to the Poet himself, it is well
known that he affected to hold in slight estimation
his compositions in the vulgar tongue. The verses
had a wide circulation and much vogue in his day.
To Boccaccio, who had burned his own verses in
despair because of their inferiority to the sonnets
in praise of Laura, Petrarch wrote that he himself
had often thought of doing the same thing, and
probably would have done so had they not become
so widely circulated as to be beyond his control.'
To one Giovanni of Arezzo (Giovanni di Matteo
Feo?), who had expressed the wish to collect all 01
his Italian compositions, he writes2 acknowledging
the honour, and suggesting the need of correcting
what would be found here and there—often in the
hands of people of little intelligence. A year or
two before his death he sends to Pandolfo Mala-
testa3 a copy of the 'Cose volgari,' with many
apologies for their extravagancies of sentiment and
excuses for the indifferent writing, because of the
be made also of the edition of Hieronymo Soncino, the Hebrew
printer of Fano, who issued in 1503 ' Opere volgari di Messer
Francesco Petrarca.' In the letter ' a gli lectori,' defending his
introduction of the passage beginning ' Nel cor pien d'amarissima
dolceza' (rejected by Aldo), as 'capitolo I. del Triompho della
Fama,' he says, ' Having in certain places deviated from the order
followed by him who before me printed these works of Petrarca in
cursive letters, and especially in the " Triumphs," I state as the
reason which has chiefly persuaded me to do this the fact that the
copy was taken from the original by the hand of the author him-
self.' Soncino here apparently claims an autograph source for the
Triomphi only. It is interesting to note that the Stagnino (1513)
edition has Soncino's arrangement of the capitoli of the 'Triumph
of Fame.'
1
 'Senili,' v. 2. a Ibid. xiii. 4. 3 Ibid. xiii. 10, Varia 9.
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' RERUM VULGARIUM FRAGMENTA.' 67
scarcity of good copyists. He mentions in the
accompanying letter other pieces he has, so worn
and torn that one can scarcely read them, for which
he has left space in the copy sent—these he will
send later if he can get them in shape. From the
time of this letter, written 4th January, 1373, to
6th November, 1472, the date of Valdezocco's
printing,1 the history of the autograph is a matter
of conjecture only. In Padua, 4th April, 1370,
Petrarch, then a resident canon of the Church,
made his will, naming as his second heir in case
of the death of his son-in-law, Francesco da
Brossano, Lombardo della Seta, a friend and literary
comrade. It is known that Lombardo had in his
possession many of the Poet's works, transcribing
them for the use of scholars. It is narrated by
Jacopo Morelli, for example,1 that Niccolo Niccoli,
a Florentine man of letters, and Fra Tebaldo della
Casa, a Benedictine monk, repaired to Padua not
many years after the death of Petrarch to make
copies of his works. Morelli continues ' at that
time remained [in Padua] likewise the original of
the " Canzoniere" of Petrarca from which was
prepared the edition of Padua, 1472, the same
perhaps which Cardinal Bembo had and used for
the edition of 1501 made by Aldo, which after-
wards passed to Fulvio Orsini, and by him was
1
 It is not to be forgotten that two editions of the Rime were
printed before Valdezocco's—that of Vindelinus de Spira [Venice],
1470, and that of Georg Lauer (as it is supposed), Roma,
I471-1
 'Delia pubblica libreria di S. Marco in Venezia,' in his
• Opcrette,' Venice, 1820. Tom. i. pp. 9-10.
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68 THE AUTOGRAPHS OF PETRARCH'S
donated to the Libreria Vaticana, and served for the
edition of Rome 1642, edited by F. UbaldinV1
Among the works thus left in the possession of
Lombardo della Seta was very probably the Poet's
revision of his ' Rerum vulgarium fragmenta.' In
Padua it seems to have remained, and there it was
used by Valdezocco for the edition of 1472. In
the thirty years that follow are produced as many
editions, from presses of Venice, Bologna, Milan,
generally with the commentary of Francesco
Filelfo, none of them naming manuscript sources
except the one bearing the imprint of Leonardus
Achates in 1474, which was a reprint of the Val-
dezocco edition.
In 1501, Aldo Manuzio, a scholar who had
learned Latin at Rome, Greek at Verona, and had
taught them to a prince, established in Venice, the
metropolis of Italian printing, a press devoted to
the publication of classical literature—its fame,
already illustrious, destined to endure while the
knowledge of books remains. Cunning workmen
he attached to the enterprise—designers, engravers,
type-cutters—among them, one Francesco da
Bologna for a year and a day cast his fortunes with
1
 Morelli was not the first to contribute to this-confusion of the
Vatican cod. Lat. 3196 with the original of the Aldine edition.
Apostolo Zeno, in notes on the life of Bembo by Giovanni Casa
(' Degl' istorici delle cose Veneziane tomo ii.; Le istorie Veneziane
latinamente scritte da Pietro cardinale Bembo,' 1718, p. xv.), has,
Italica Petrarchae carmina priusquam tanta cur a tantaque cum sua
laude edtrct idem Aldus anno M. D. 1. cum to codict contulit scripts,
qui turn Bembi trat, nunc in Vaticana biblietheca servatur, atque
autographum opus creditor, undt variants Was Uctiones txscripsit, quae
eJitae sunt, Federicus Ubaldinus.
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< RERUM VULGARIUM FRAGMENTA.' 69
the scholar-printer, and designed for the Latin
texts a new sort of type called the cursive, or
chancelleresque, ' and it was he who cut all the
fonts of letters from which Aldo ever printed, as
well as the present font, with a grace and beauty
that speak for themselves,' says Soncino in the
Fano edition. Having launched the new types in
the Aldine Virgil of 1501, Aldo, thinking no
doubt how prettily they would dress Italian words,
determined to try them on the beloved Rime of
Petrarca.1 The novelty and beauty of the printing
excited the admiration of book-lovers, and other
printers, quick to profit by the new fancy of their
patrons, imitated these types, and even sought to
have Francesco cut them similar fonts, whereupon
Aldo petitioned the Signoria of Venice not to
1
 A lingering tradition started by A. Firmin Didot (Aide Manuce
a Venise, Paris, 1872, p. 163) from the passage in Aldo a gli Itttori
(Le cose volgari di F. Petrarca, f. 191a): et dal quale [scritto di sua
mano] questa forma a lettra per lettra e levata . . . is pleasingly
rehearsed by D. W. Amram (' The makers of Hebrew books in
Italy,' Philadelphia, 1909, pp. 99-100): 'There was a famous en-
graver of Bologna, Francesco Griffo, who had cut many types for
Aldo, and to whom Aldo showed one of his most precious posses-
sions, acquired from a Paduan scholar—a copy of the poems of
Messer Francesco Petrarca, written in Petrarca's own beautiful
hand. " Make me types even like these letters of our divine poet! "
and forthwith Francesco cut the counterfeit of the beautiful letters
which enshrined the still more beautiful thought of the poet.
Thereupon young Pietro Bembo, not yet the cardinal-poet sought
in all the courts of Italy, edited the text, and there appeared in
July, 1501, " L e cose volgari di Messer Francesco Petrarca," first
of all Italian "Aldine" books.' Messer Francesco did indeed
write in beautiful characters, but the types cut by Francesco da
Bologna bear a far closer resemblance to the early sixteenth century
hand of Bembo, as it appears in his transcript of the Canzoniere
(cod. Vat 3197), than to that of Petrarch.
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yo THE AUTOGRAPHS OF PETRARCH'S
permit any other to make or imitate the Greek
or the cursive Latin letters for ten years.
This little book of 192 leaves, four by six inches,
entered upon an interesting existence, exciting
admiration, not only, but its full share of contro-
versy, as well. There were critics on the earth in
those days of July, 1501, who, at the first look,
before the book was fairly on sale, lifted the brow
a little. ' Why did the printer give vo/gare and
not rculgarey why canzoni and not canzone . . .
what, indeed, about the scritto di mano medesima
del poeta'—and Aldo held back his stock,1 until
he could prepare and insert an explanatory and
reaffirming statement under the caption ' Aldo a
gli lettori,' in which he gave reasons for his ortho-
graphy, and said that if they found in this text
diLjrences from that with which they were
acquainted, they would still do well to accept it and
thus get at the true sense of the author—for it
was taken from the text most carefully written by
himself on parchment, which he had left to those
who should come after him, ' which I have seen
in the hands of the aforesaid M. Piero Bembo,
who has other autograph writings of our poet, and
this text formed from it is prepared letter by letter
in such wise that, with all respect to my censors,
it is without errors.' *
1
 A. Hortis, * Catalogo ddle opcre di F. Petrarca csistcnti nella
Petrarchesea Rossettiana di Trieste,' 1874, p. 24.
1
 An interesting document (published by Ferrazzi—'Enciclo-
pedia dantesca,' Bassano, 1871, vol. iv., p. 304) is the Privilege
gTanted, 26th June, 1501, by the Collegio di Rial to della Republica
di Venezia for the printing of the Petrarca: Inttsa la dimanda del
 at U
niversity of Birm
ingham
 on Septem
ber 1, 2015
http://library.oxfordjournals.org/
D
ow
nloaded from
 
'RERUM VULGARIUM FRAGMENTA.' 71
Aldo, thus doing his best to establish the authen-
ticity of his edition, did indeed, as M. de Nolhac
has said, lay the foundation of a persistent tradition
to the effe<5t that Bembo had in his. possession
the original manuscript of the Canzoniere. The
Paduan editor of 1472 made his statement to a
public not sufficiently curious to challenge its
veracity. Neither Aldo nor Bembo seem to have
been acquainted with it. Literary progress is
manifest in the curiosity and scepticism met by the
Aldine. Confirmation of the genuineness of Aldo's
claim appears in a document found in the archives
of Mantua, first published by Armand Baschet.'
This is a letter of Lorenzo da Pavia, writing as the
agent of Isabella Gonzaga, the 26th of July, 1501.
The princess having asked him to procure for her
copies ' in carta bona' of the Virgil, Petrarch and
Ovid printed by Manuzio, he says in reply, ' The
Petrarca is not yet finished, but will be in about
ten days. Only fifteen copies are done on fine
paper, because of scarcity of the paper. Your
Highness shall, nevertheless, have one of the
Petrarcas, outside of the fifteen, and they have
promised that your copy shall be selected leaf by
leaf, in order that your Highness may have the
most beautiful one, which is the more easily effected
nobil huomo Sier Carlo Bembo de Sier Bernardo doctor et cavalier,
quale havendo cum summa sua diligentia et cura trovato uno Petrarcha
et uno Dante, scripti de mano propria de ipsi Petrarcha et Dante, de-
sideraria per essere correttissimi quelli far imprimere et stampare in
questa citta . . . (with exclusive right for ten years). Why the
• Privilege' is taken out by the brother of Bembo is not quite
evident.
1
 «Aldo Manuzio,' Venice, 1867.
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72 THE AUTOGRAPHS OF PETRARCH'S
since this publication is made by [Aldo] in con-
junction with M. Piero Bembo, who is most
devoted to your Highness. He it was who pro-
cured the manuscript, which Petrarca wrote with
his own hand, to use. This manuscript I too have
had in my hands. It belongs to a Paduan, who
valued it so highly that he has had it printed thus,
letter by letter, with the utmost care.'
Counter testimony appears in the statement of
Alessandro Vellutello of Lucca in the preface of
his edition, ' Le volgari opere del Petrarcha.'' He
justifies a change in the order of the poems of the
1
 Canzoniere' by assuming that the Poet did not
leave them arranged, but upon separate leaves, one
editor after another having followed the arrange-
ment of the first. Quoting Aldo's claim as to the
original, he says: * Messer Pietro Bembo, with
whom I have spoken of this matter, says that this
work was prepared, not from the original of the
Poet, as Aldo would have it, but from certain early
texts, and especially the sonetti and canzoni from
one which we have seen, and which is to-day in
Padua in the possession of Messer Danielle da Santa
Sophia.' This statement seems never to have been
contradicted by Bembo, who the same year, in his
* Prose nelle quali si ragiona della volgar lingua,'
cites * from some sheets he has seen scritie di mano
medesima del poeta, ' in which were certain passages
of his verse which in those leaves showed that he
had revised them after he had composed them:
some were entire, some clipped off, others cancelled
1
 Vinegia, Fratelli da Sabbio, 1525. » f. xxiiii.
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< RERUM VULGARIUM FRAGMENTA.' 73
in many places and changed many times'—words
which describe the attual appearance of the frag-
mentary collection (cod. 3196) as we know it
to-day.
Lodovico Beccadelli, archbishop of Ragusa
(1502-72), wrote a life of Petrarch. First pub-
lished in Tomasini's ' Petrarcha redivivus' (Patavii,
1650), it was largely added to by Morelli in his
edition of the ' Rime di Francesco Petrarca,'' from
the manuscript of Fontanini. In this edition
occurs *he following passage relating to manuscripts
of Petrarch :
The folios written by his hand I have seen. They
are of two sorts. The first were the ones which Mon-
signor Bembo showed me in Padua in 1530, when I was
staying there, which he kept with great care among many
other treasures in his study. They were in greater part
sonetti and canzoni. The others, in the same hand, I
saw ten years later in the possession of Monsignor M.
Baldassare da Pescia, clerk of the Chamber, who had
them, I know not whence, to send to King Francis of
France. They were almost all the Trionfi, from that of
Death to that of Time. These writings were certainly
by his hand, for not only were the letters formed as in
other things which he had left written, the lines were
corrected and erased as no one but the author himself
could have done. And I noticed that the writings were
of two kinds. The one more confused and in separate
leaves, the other in miglior carta and arranged, without
interlines and glosses, whence it is clearly seen that the
one was the first sketch, so to speak, of his composition,
the other was arranged after the index (registro) with
accurate references.
1
 Verona, Giuliari, 1799.
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74 THE AUTOGRAPHS OF PETRARCH'S
These manuscripts, as Monsignor Bembo told me,
were at the death of Petrarca left in the hands of his
heirs, or of some friend, who he thought was Lombardo
della Seta of Padua, the friend so dear to whom are
many allusions in the Latin writings. These or others
preserved them and left them to others still, who held
them in great care, and we have seen that the first im-
pression was made of the Rime in Padua, ninety-eight
years after the death of Petrarca, in 1472 . . . in which
the printers said that they had taken it from the original.
This is easy to believe, since the spelling is the same
which he left, and the printers were not careless as to
what makes a good text. . . . Thus in Padua was first
printed the ' Canzonicre' of Petrarca, and afterwards in
many other places, and it was prepared from the same
manuscript which, as Bembo says, was kept, as he thinks,
to the time when Padua was sacked by the Germans in
1509, since which time the same folios have been seen.
Some soldier may have taken those books and scattered
them, and the leaves coming to the hands of a discerning
person, were preserved as holy relics—those which I
have mentioned, and perhaps others of which I have no
knowledge.
Bernardino Daniello da Lucca, in 1541, dedicat-
ing an edition of the ' Sonetti Canzoni e Triomphi
di Messer Francesco Petrarcha' to the Bishop of
Brescia, writes: 'Your Reverence will thus have
many things omitted by the other expositors—
things concerning the sense, as well as the style,
not to mention different readings in many places,
taken from gli scritti di man propria del Petrarcha.1
In 1549 this is republished ' ad instanza di Gioam-
battista Pederzano,' who addresses the reader: ' You
have besides, a brief discourse upon divers readings
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' R E R U M VULGARIUM FRAGMENTA.' j$
taken from the manuscript di man propria di esso
poeta.'
In 1544 Bembo, then cardinal and living at
Rome, received from Girolamo Quirini, writing
from Venice, information of an autograph of the
Canzoniere found at Padua. Bembo urges Quirini
to procure the book if possible. ' It must be the
one I have been seeking,' he writes, and to make
identification possible, he sends to Quirini his
autograph manuscript of the Latin Eclogues of
Petrarch, ' written in his hand also on parchment,
as was that one. . . . That had only the sonnets
and the canzoni—not the triumphs. . . . It was
not written in finished form and beautiful letters
throughout, as is this one of his Bucolica. The
original Petrarca had nowhere any postillae, as you
write. This makes me more certain that the one
you describe may be the same that I have seen.'
That the testimony noted thus far is in certain
points confusing is to be admitted. From the
letter just cited it is evident that Bembo had never
owned the manuscript, as might be inferred from
Aldo's expression havuto da M. Piero Bembo, but he
had seen it and noted its pages. That he had used
it to the extent implied in preparing an edition
from it is certainly not suggested. Aldo's subscrip-
tion is made at the end of the * Triomphi,' whereas
Bembo says explicitly that the ' Triomphi' were
wanting in the manuscript with which he was
acquainted. V. Cian, in a review of De Nolhac's
' La bibliotheque de Fulvio Orsini,' • cites from a
1
 ' Giornalc Storico,' xi. 244.
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76 THE AUTOGRAPHS OF PETRARCH'S
letter of Bembo to his secretary Cola Bruno, dated
i oth December, 1540: * Look at those folios
written in Petrarca's hand in the cypress box,
where are some parts of chapters of the "Trionfi";
if that of the Divinita is there, see the lines:
Vedrassi quanto in van cura . . . See how these
are written, and send me a copy.' The unaccount-
able statement in the ' Privilege' of the autograph
of Dante in the possession of Sier Carlo Bembo
has, above all, a curious ring. These and other
things lead one critic of to-day1 to the firm con-
clusion that the history of the autograph Canzoniere
begins with Bembo's acquisition of it in 1544.
Lorenzo di Pavia no doubt, Salvo Cozzo thinks,
wrote his letter in good faith, but he was not a
palaeographer, and merely echoed reports which
Aldo, in complicity with Bembo, took pains to
spread to lay the foundation of a splendid falsehood
which was to inaugurate the golden age of Pet-
rarchism. ' But why in his second edition of
1514 does he omit the statement of the autograph
source ? Aldo indeed, in petitioning the " Privilege "
for the two works, practised a double deception,
but perceiving the distrust of his contemporaries
he sought to repair the first, and he never carried
out the second.' A number of years before Salvo
Cosso, Adolfo Borgognoni took a good deal of
pains to make out the case against Bembo's owner-
ship or handling of the autograph in 1501, con-
tending that he had in the preparation of his text
1
 G. Salvo Cozzo, 'D "codice Vaticano 3195," c l'edizione
aldiru del 1501/
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copied the Valdezocco, save for certain arbitrary
variations. •
In 1544, at any rate, Bembo did through Gir-
olamo Quirini, aided by Benedetto Ramberti,
librarian of Saint Mark's, Venice, for the sum of
80 zecchini, become the owner of the autograph
designated in the correspondence already quoted.
He writes to Quirini, 20th September, 1544,
expressing keen gratification over the acquisition :
41 cannot say how greatly I prize it. If my friend
were to give me five hundred zecchini I would
not give it to him.' Friends shared his pleasure
and profited by his good fortune. Cod. Vat. 4787,
the Canzoniere of Petrarch once in possession of
Angelo Colocci (1467-1549), has various notes of
Colocci made from collation with an autograph of
Petrarch, as the following : ' ita enim est ordo in
libro digitis d. F. Petrarcae scripto, quern vidi'—
• Hie ordo est in libro F. Petr'—the collation
probably made from Bembo's treasure. Lodovico
Dolce* cites the Bembo manuscript: ' I have seen
in the collection of the Most Reverend Bembo, in
a manuscript so early that it is affirmed to be by
the Poet himself—as authority for corrections
made in the edition he prepared for the press of
Gabriele Giolito. Dolce, however, in a letter to
Benedetto Varchi, dated 17th June, 1553 (the
• Osservazioni'were first published in 1550), replying
1
 ' Se Monsignor Pictro Bembo abbia mai avuto un codicc auto-
grafo del canzoniere del Petrarca; lettera a T . L.' Ravenna,
1877.
1
 'Osservazioni nella volgar lingua,' 6* ed., Vinegia, 1560,
4
 P- 43-
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78 THE AUTOGRAPHS OF PETRARCH'S
to Varchi's criticism of a certain reading based
upon the Aldine text, writes: ' You know well,
Sr. Varchi, that Aldo, in the first Petrarca which
he printed, says that the copy was taken from the
manuscript in the handwriting of the Poet pos-
sessed by Bembo. But you know also that Bembo
had no other autograph than a few fragments.
Aldo then, to meet the charge of temerity from
the unintelligent, resorted to a falsehood for the
good of all concerned.'
Bembo dying in 1547, left to his son Torquato
his libraries of Padua and of Rome, with other art
collections. Duly prized by Torquato was the
original of the ' Canzoniere,' and scholars were
permitted by him to examine it. Girolamo Rus-
celli judged it not by the hand of Petrarch. In
the preface to his edition of' II Petrarca'' he says
he has collated his text with the manuscript of
Monsignor Bembo, now possessed by Monsignor
Torquato Bembo, and 'for many reasons it is
believed by many to be in the hand of Petrarca
himself, nevertheless, I (to maintain in literary
matters the sincerity due to my readers) am for
many other reasons in doubt about it.' Vincenzo
Borghini, writing to Filippo Giunti in 1562,
dwells upon the imperfect orthography of the old
writers, all of whom were bad spellers, 'even to the
autograph of Petrarca.'1 Basilio Zanchi made a
collation of the manuscript in January, 1546, and
1
 Vcnetia. Pietrasanta, 1554.
*
 €
 Raccolti di prose fiorcntinc' [by C. R. Dati]. Venezia,
1751, pfe. 4 vol. iv., pp. 80-1.
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< RERUM VULGARIUM FRAGMENTA.' 79
wrote in his copy of the Aldine edition printed in
1546 (now in the Vatican Library), ' E x Basilij
Zanchij exemplari cum archetypo manu Petrarchae
(ut creditur) scripto, collato 1557 mens. Jan. Die
Divi Antonii.' Antonio Maria Amadi, in ' Anno-
tazioni sopra una canzone morale,' Padova, 1565,
pp. 51-52, referring to the line ' Senno a non comin-
ciare tropp'alte imprese,' says to the suggestion
that Petrarch may have written, not cominciare, but
cominciar: ' I t is so in the original and authentic
[MS.] by the hand of Petrarca himself, which is
kept as a holy relic to-day by Monsignor Bembo,
in whose hands I have seen it—cominciare, not
cominciar.'
On the 4th December, 1574, Fulvio Orsini, the
most accomplished bibliophile of his time, wrote
to his friend Gianvincenzo Pinelli, a man of similar
tastes and pursuits, then associated with Torquato
Bembo, asking his aid in negotiating with Bembo
for certain precious manuscripts included in the
legacy from the cardinal. He held himself ready
to exchange certain statues and curios for the
books. In August of the following year Pinelli
sends to Orsini a list of the treasures of the library
at Padua, ending with the autograph ' Carmen
bucolicum' and 'Canzoniere' of Petrarch. Bembo
seems to have been a difficult man to drive a trade
with, and the negotiation proceeds slowly. In the
spring of 1581 Torquato makes a journey to Rome,
where a personal interview results in the long
desired possession by Orsini of the Petrarch auto-
graphs, the 'Carmen bucolicum,' the folios of
3 J96, the ' Canzoniere,' for which a marble bust of
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80 THE AUTOGRAPHS OF PETRARCH'S
Hadrian is given in exchange. Felicitations were
forthcoming. Cardinal de Granvelle writes from
Madrid: Gran tesoro ha havuto V. S. dal nepote del
Bembo havendo Vaftographo del Petrarca di quelle sue
opere che V. S. dice, tesoro nuovo accreschito alia sua
libreria. Teobaldi, canon of San Giovanni in
Lateraho, writes to Ferdinand, Grand Duke of
Tuscany, of the event (2nd April, 1581), suggest-
ing that the manuscript would be the most fitly
owned by his highness, and expressing the hope that
Signor Fulvio Orsini would some day see fit to
bestow it upon the Grand Duke. Angelo Rocca,
in 1591, describing libraries of Rome,1 devotes a
paragraph to that of Orsini, with especial mention
of the Petrarch liber ipsius auShris manu conscriptus.
Literary criticism of the period gives now and
then a glimpse of the treasure. The comment of
Girolamo Fracchetta on Guido Cavalcanti's canzone
' Donna me prega,'2 cites a passage from Petrarch,
'The Canzoniere which is believed to be in his
own hand, formerly possessed by Cardinal Bembo,
and now by Fulvio Orsini,' and Girolamo Muzio,
alluding to the old controversy in his * Battaglie,'i
under the caption ' Che nelle stampe del Petrarca
sono pochi errori,' says: 'Although it is indeed
believed that the editions of Aldo came from the
originals of Petrarca, this does not prove that they
contain no errors.'
Fulvio Orsini is the possessor of the manuscript
from 1581 until his death in 1600. His rich col-
1
 'Bibliotheca Apostolica Vaticana,* p. 401.
1
 Venezia, 1585, f. 122. 3 Vinegia, 1582.
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'RERUM VULGARIUM FRAGMENTA.' 81
le&ion of books he bequeathed to the Vatican
Library, preparing with his own hands a list of
them, and requesting that each book and manu-
script should for ever bear note of its source. In
a number of instances this note either was neglected
or was lost, and thus it came about that the auto-
graph Canzoniere bore no mark of its source or its
character as an original. First in Orsini's list, it
was thus described: c i. Petrarca le canzone et
sonetti scritti di mano sua in carta pergamena in
foglio et ligato di velluto paonazo,' followed by
* 2. Petrarca li sonetti, canzone et capitoli scritti di
mano sua in papiro con molte mutationi in foglio
et ligato in velluto rosino.' De Nolhac' says that
in the inventory of Orsini's books prepared by
Rainaldi in 1602, numbers 1 and 2 are wanting.
Tomasini's * Petrarcha redivivus,' published 1630,
1635, 1650, 1735, in successive editions, with its
variety of interesting material, has* a chapter
' Francisci Petrarchae Opera MS. quae asseruantur
in Bibliotheca Vaticana,' prepared by Leone Allacci,
in which one finds (pp. 39-40 of the two earlier
editions): ' Carmina Italica. Voi che ascoltaie . . .
scriptum autographum Petrarchse 3195 ex perg.
in fol.'; and in the manuscript catalogue of the
Vatican Library, prepared by the brothers Rainaldi
early in the seventeenth century, and still in use, is
the entry: '3195. Francisci Petrarchae rerum vul-
garium opera . . . Ex pergameno c. s. no. 72,
Antiq. manu propria Auctoris'—a remarkable, if
not a solitary, instance of the futility of the library
1
 ' Le canzoniere autographe,' p. 25.
II. G
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82 THE AUTOGRAPHS OF PETRARCH'S
catalogue as a means of enlightenment concerning
library contents. Notwithstanding the fact that
this catalogue has always been accessible, Narducci,
in his cCatalogo dei codici petrarcheschi delle
biblioteche Barberina, Chigiana, Corsiniana, Valli-
celliana e Vaticana,' Roma, 1874, makes the entry:
'Vat. 3195. Rime. Codice membranaceo del
secolo xiv. A car. 1, Francisci Petrarche laureati
poete Rerum vulgarium fragmenta.' . . . with no
note of its reputed source.
It was not, however, entirely unknown in succeed-
ing years. The ' Mescolanzc'' of Gilles Manage
contains a letter of the Accademia della Crusca to
Manage and G. Cappellano on a disputed reading
of the verse Forsey 0 che spero! . . . in which is
cited * The original manuscript by the hand of the
author which is preserved in the Libreria Vaticana,
no. 3195-' The letter is dated 8th October, 1654,
and is signed * Lo Smarrito,'the academic pseudonym
of Carlo Roberto Dati. Cresoimbene's 'Istoria
della volgar poesia,' published in 1698, 1714,
1730-31, has,* 'As to manuscripts, we have seen
two in the Vatican, one by the hand of the author
himself, which is cod. 3195, the other in the hand
of Bembo.' With the imprint ' Berlino e Stral-
sunda presso Amadeo Augusto Lange' was published
in 1785, 'Le rime italiane del Petrarca . . . edi-
zione di Giuseppe Valenti'—reprinted in 1799.
The preface (1799) has (p. xvii.): ' In the Vatican
Library are preserved two manuscripts of the
1
 21 ed. Rottcrdamo, 1692, p. 40.
* Vol. ii., p. 302 (1731).
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' RERUM VULGARIUM FRAGMENTA.' 83
poetic works of Petrarca, one in his own hand
(codice 3195), the other written by Bembo (codice
3197).' It is added that in the ' Biblioteca di
Firenze' are shown two manuscripts which the
Accademia della Crusca prefers to those of the
Vatican. Baldelli's * Del Petrarca e dclle sue opere
libri quattro,' 1797, mentions p. 225, 'The famous
autograph manuscript of the Canzoniere possessed
by the Vatican Library, and formerly owned by
the celebrated Cardinal Bembo, from which was
made by Aldo the edition of 1501.'
During this period cod. Vat. 3195 seems indeed
to have been known rather generally as a reputed
autograph, while the testimony of palaeographers is
against its authenticity. Thus Pierantonio Serassi,
editor of the Petrarch Rime,1 writes from Rome
to P. Antonio Evangelii, 1st February, 1777,1 a
letter concerning a manuscript of Petrarch's
poetical epistle to Giovanni di Dondi, in which he
says: ' I had examined many years ago all the
manuscripts of Petrarca found in the Vatican, and
particularly the two believed to be autographs.
At the first glance I saw that this one sent by you
was more like the writing of codex 3195, thought
by some to be the original, than that of the Frag-
ments, which are undoubtedly by the hand of
Petrarca, and which form the codex Vaticanus
3196. Examining again the manuscripts and
comparing them with the sheet sent, I can say
assuredly that its characters have very little likeness
1
 Bergamo, Lancellotti, 1746, 1752.
• Dc Nolhac: ' Dc patrum et medii acvi scriptorum codicibus
in bibliothcca Petrarcae,' Paris, 1892, pp. 45-6.
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84 THE AUTOGRAPHS OF PETRARCH'S
to those of the manuscript of the Fragments . . .
while the writing of 3195 is certainly very similar
to this epistle to Dondi ; but I do not believe that
this codex (3195) is by the hand of Petrarca,
although I think it may have been written for the
Poet by a careful copyist, and may thus be called
original because it came by direction from the
hands of the author. . . . The letter to Giovanni
Dondi may then be regarded as original, written
by an amanuensis of the author, perhaps the same
one who wrote Codex 3195.' And in 1799 Jacopo
Morelli, librarian of the Biblioteca Marciana in
Venice, preparing his edition of the Rime1, engaged
his friend Gaetano Marini, custodian of archives
in the Vatican, to examine 'il codice Vaticano
marcato col numero 3185' [sic] which he had seen
listed as an autograph by Tomasini, referred to by
Menagio, and which he suspects may be the
manuscript scritto di mano medesima del Poeta hauuto
da Messer Piero Bembo. The report is2 * The codex
3195 is on parchment and is beautiful and clear, is
certainly not by the hand of the author, though of
his time, and written in a hand resembling the
Petrarch, which was also beautiful, as I have been
convinced by the comparison with the Frammenti
originali. It has no postillae, nor the Trionfi, but
the Sonetti and the Canzoni. The Fragments are
numbered 3196, are on paper, the same which
were published by Federigo Ubaldini.' This report
Morelli accepts as final.
1
 Verona, Stunperia Guiliari.
* Morclli's Preface, pp. x.-xi.
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In this judgment the editors of the nineteenth
century rested. So zealous a student of Petrarch
as Meneghelli in 1809 has nothing to say of auto-
graphs except as the source of Ubaldini's edition,
and as described by Beccadelli.1 We have seen
how Marsand in 1820 had no dream of an existing
autograph, and it is scarcely mentioned by his
successors. In 1825 a stir was made among
Petrarch scholars by the report, first published in
the ' Giornale arcadico' of Rome, that an Italian,
Luigi Arrighi, had discovered in St. Petersburg
the veritable autograph used by Bembo. A mono-
graph by Arrighi was published by the Department
of Public Instruction of St. Petersburg, and re-
printed by G. Silvestri in Milan in 1826, with the
title: ' Illustrazioni e dichiarazioni intorno ad un
codice autografo delle poesie volgari di Francesco
Petrarca, scoperto e posseduto dal Signor Cavaliere
Luigi Arrighi in Pietroburgo.' Of its claim to
authenticity Marsand says* that the annotations of
the editor of the monograph (signing himself
A. M. F. I.) sufficiently disprove it, and show
that the text was not only unauthentic but bad.
Friedrich Blume, in his * Iter Italicum3,' discussing
the disposition of Bembo's manuscript, says that
the Petrarch autograph is sought in vain in the
Vatican. He then cites the claim of Arrighi, with
the observation that no credence is given it by
Italian scholars. In 1867 Cristoforo Pasqualigo
1
 'Saggio sopra il canzoniere del Petrarca.' Venezia, 1812,
p. 12.
* • Bibliotheca petrarchesca,' p. 209.
» Halle, 1824-36, voL iiu, p. 183.
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86 THE AUTOGRAPHS OF PETRARCH'S
essays certain ' Varianti e correzioni ai Trionfi di
Francesca Petrarca tratte dai migliori codici a
penna e dalle piu antiche stampe.' On the subject
of the Aldine of 1501 and its source, he says: l I f
the manuscript was indeed an autograph it is
difficult to understand how during the whole six-
teenth century it should have been counted as lost,
no one mentioning it any more, unless we accept
as fact the hypothesis that it was destroyed by
German soldiers in the sack of Padua. In 1876
Carducci, as we have seen, considers the text
established by Marsand. The Aldine tradition
he accepts, citing Beccadelli's account of the matter,
with no suggestion as to the fate of the precious
source. A year later Borgognoni published the
conclusions already summarized. Twice during
the century was Vellutello's experiment of changing
the order of the poems of the * Canzoniere' re-
peated, by Meneghelli in his edition of Padova,
V. Crescini, 1819, and by Luigi Domenico Spadi
in • II Canzoniere di Francesco Petrarca riordinato,'
Firenze, A. Bettini, 1858. (Spadi places the
sonnet, Voi cKascoltate . . . at the end of the
' Sonetti e canzoni in vita di Laura.') Interest in
the question of the Aldine and the autograph, and
Bembo's actual use of it, did not, however, become
extinct. Naturally, when a scholar such as Vittorio
Cian comes to the study of the poet cardinal,1 he
does not omit discussion of it. It is Cian who
brings to bear upon it the letter of Lorenzo di
1
 'Un decennio ddla vita di M. Pietro Bembo,' 1521-31.
Torino, 1885.
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Pavia, and, indeed, he reviews the whole matter
most completely, maintaining that Bembo had and
used the autograph in the Aldine.
In a review of Cian's study published in the
'Revue Critique' the 4th of January, 1886,
M. Pierre de Nolhac concludes with the interesting
words: ' In order to reassure M. Cian as to Bembo's
literary veracity, I cannot resist the pleasure of
informing him that the precious autograph is again
come to light. One of my friends has confided to
me that he has had his hand upon the manuscript;
his discovery—such it appears—will bear no resem-
blance to the mystification of 1825. He cannot
yet make public the result of his researches, but he
has promised not to carry his secret with him to
the grave.' M., de Nolhac was at the time a
student at the Ecole de Rome, and was delving
among the Orsini treasures in the Vatican, in the
preparation of his history of that famous collection.
Associated with him was the ' friend,' M. Ernest
Langlois. The full account of the discovery that
cqd. Vat. 3195 was indeed the manuscript finally
authorized by the Poet, written in part by his
own hand and wholly under his revision, and its
identification with the original of the Aldine
edition, was communicated by M. de Nolhac in a
paper presented to the Academie des Inscriptions
et Belles Lettres, 24th May, 1886, and was pub-
lished in a brochure of 150 copies under the title
* Lc Canzoniere autographe de Petrarque.'
At the same time that M. de Nolhac's researches
were going on, Dr. Arthur Pakscher, a young
German scholar, was engaged in a study of the
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Provencal Canzoniere contained in cod. Vat. 3208
—number 22 of the * Nota di libri vulgari scritti
in penna' in the catalogue of Fulvio Orsini.
Number 1 of the same list, then unidentified with
any Vatican codex, was the already noted * Petrarca
le canzone et sonetti scrutti di mano sua. . . .'
Pakscher's interest was aroused, with the result
that on 16th May, 1886, he likewise submitted
to a learned society a memoir setting forth the
grounds of his conclusion that this number 1 was
none other than cod. Vat. 3195, and at the session,
20th June, of the Accademia dei Lincei of Rome,
Professors d'Ancona and Monaci reported upon
the Memoir.1 In the ' Zeitschrift fur romanische
Philologie' of the same year,1 Pakscher published
' Aus einem Katalog des Fulvius Ursinus' giving
his account of the matter. In the ' Nachtrag' he
presses somewhat eagerly his claim to priority or
publication, pointing out that his discovery was
reported eight days earlier than De Nolhac's. Mr.
Willard Fiske, in a letter to the ' Nation' of 18th
August, 1886, observed: * The controversy thereby
initiated is not likely to be less bitter in that the
two adversaries are of different nationalities.'
Happily, the learned world, accepting a conclusion
thus reinforced, gave to each at once full credit
for original discovery, and there was mutual recog-
nition instead of a quarrel. Italians may have felt
a certain chagrin at their own inertia—' Cosl noi
Italiani merd: la sbadataggine e trascuranza nostra
1
 Pakscher's Memoir was not published—sec the Academy's
' Rendiconti,' vol. ii., serie 4, seduta del 20 giugno 1886.
* Bd. x., pp. 205-45.
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dobbiamo chiamarci grati ai dotti stranieri che
vengano a rimetterci in possesso di ci6 che noi
avevamo abbandonato all'obblio, che vengano a
restituirne la conoscenza di ci6 che noi ci eravamo
indurati a ignorare.''
The importance of the discovery, or rediscovery,
was thus commented on by Mr. Fiske, in the letter
cited : * It naturally puts an end, so far as the
whole of Petrarch's Italian verse is concerned, to
all discussion in regard to the text. It renders
more doubtful than ever, even if it does not
completely disprove, the genuineness of those
innumerable sonnets and canzoni which the literati
have exhumed from various repositories of manu-
scripts and edited, per nozze or otherwise, as
compositions of Petrarch, omitted from his printed
works.* It establishes the fadt that the modest
title bestowed by Petrarch upon his Italian lyrics
was " Rerum vulgarium fragmenta" — that is,
" Fragments in the Italian Tongue."' It may be
added that the knowledge of the author's order of
the verses, thus established, furnishes a. valuable
clue to the critic, as to the biographer. Says M.
Henry Cochin,5 * Hier il n'etait pas possible de
raisonner absolument, faute d'un textc fixe et bien
assure. Les critiques m6me de la pure esth^tique
et qui d£daignent le modeste travail de l'erudit,
1
 Carducci e Ferrari, * Le rime di F. Petrarca,' Pref., p. xvii.
* Much has of course been done since these words were written,
notably by Angelo Solcrti in his 'Rime disperse di Francesco
Petrarca o a lui attribuite, per la prima volta raccolte. Ed. pos-
tuma, con prefazione, introduzione e bibliografia,' by V. Cian.
Firenze, 1909.
3 'Giornalc storico,' lv. 140, 1910.
 at U
niversity of Birm
ingham
 on Septem
ber 1, 2015
http://library.oxfordjournals.org/
D
ow
nloaded from
 
90 THE AUTOGRAPHS OF PETRARCH'S
sont bien obliges de reconnaitre que quelque chose
est chang6 depuis que nous poss^dons ce texte.'
One very happy result, which in our larger
libraries must be admired by a large number of
people, both lay and learned, is the publication by
the Vatican Library (1905) of a beautiful photo-
graphic facsimile of the precious codex, with
a comprehensive introduction by Mgr. Marco
Vattasso. In this introduction is given a minute
description of the manuscript, which consists of
72 leaves of parchment arranged in two fascicules,
containing the two parts of the Canzoniere, written
in beautiful Gothic minuscule characters, partly
by Petrarch, partly by a copyist named Giovanni,
and all revised and corrected by the Poet. Ff.
1-38% 53-62 are (except a few passages) in the
hand of the copyist, and were written, Mgr.
Vattasso believes, in the years 1366-1368; the
autograph portion, ff. 3 8 ' - 4 9 ' 63-72, (ff. 4 9 ^ 5 2
are blank), and the revision were begun a little later
by Petrarch, and carried on up to the end of his
life. An index of three pages prepared by a later
hand precedes the text.1
It remains to indicate some conclusions of critics
as to the early editions—that of Padua, 1472, and
the Aldine of 1501. Of those who have prepared
editions from the autograph, Mestica agrees with
M. de Nolhac that Valdezocco's statement is
verified by the correspondence of the edition of
1
 For si description quite as minute and more generally accessible
than this one, the reader is referred to Vattasso's admirable' I codici
petrarcheschi della Biblioteca Vaticana,' Roma, Tip. Vaticana,
1908.
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1472 with the rediscovered autograph, which they
regard as its source, notwithstanding many in-
accuracies of printing. Ferrari inclines to this
belief, but suspends judgment. Salvo Cozzo dis-
credits it. Vattasso, from an examination of the
1474 reprint, finds satisfactory evidence that its
original was cod. 3195.
The Aldine is in even more uncertain case.
M. de Nolhac, certain in 1886 that he had dis-
covered Bembo's original, retreats from this position
before the arguments presented by Salvo Cozzo to
the effect that Bembo first knew the autograph in
1544, and that the Aldine was printed from cod.
Vat. 3197, Bembo's autograph copy of the Can-
zoniere, which shows many variants from 3195. In
the new edition of his ' P^trarque et l'humanisme,''
1907, he admits that his first conclusion is dis-
proved by Salvo Cozzo. Carl Appel (1891), as
well as Dr. Pakscher (1886), were in agreement
with De Nolhac—Pakscher, however, regarding
Bembo's manuscript 3197 as copied from 3195 and
itself used in the printing. Mestica believes that
Bembo's copy 3197 was the manuscript used, but
thinks that before giving it to the press Bembo
collated it with the Petrarch autograph, which
thus served as the text of the Canzoniere in the
Aldine, though incompletely, and with the arbi-
trary variations of Bembo. Modigliani, who traces
Bembo's hand here and there in 3195, believes,
nevertheless, that Bembo never touched it until
1544. "Judicibus dissentientibus quis dijudicet?
1
 1907, torn, i., p. 109.
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BIBLIOGRAPHY.
I.
EDITIONS OF THE CANZONIERE BASED ON THE
AUTOGRAPHS.
1. Francisci petrarcae laureati poetae/nec non secretarii
apostolici/benemeriti. Rerum/uulgariu fragme-/ta ex
originali/libro extracta/In urbe pa/tauina li/ber abso/
lutus cst/foelici/ter./BAR. de Valde. patauus. F. F . /
Martinus de septem arboribus Prutenus./MCCCCLXXII./
DIE VI. NO/VEN/BIRS. f°. fF. (188).
Reprinted with the imprint:
2. Vrbs Basilea mihi nome e Leoardus achates :/Anno
christi humanati .Mcccc.lxxiiii. / Venet. Duce. Nicol.
Marcel. f\ ff. (174).
3 . LE COSE VOLOARl/DI MESSER/FRANCESCO PETRARCH A.
At end: Impresso in Vinegia nelle case d' Aldo Romano,/
nel anno .MDI. del. mese di Luglio, et tolto con/som-
missima diligenza dallo scritto di mano me/desima del
Poeta, hauuto da M. Piero Bembo/Con la concessione
della Illustrissima si/gnoria nostra,che per.x.anni/nessuno
possa stampare il/Petrarcha sotto le/pene, che in lei/si
conten/gono. sm. 8°. ff. (192).
4. Le/rime di M. Francesco Petrarca/estratte da un
suo originale./Il trattato/delle virtu morali/di Roberto re
di gerusalemme./Il tesoretto/di Ser Brvnetto Latini./Con
quattro canzoni/di Bindo Bonichi/da Siena./In Roma,/
nella stamperia del GrignanL MDCXLII. 40. pp. (9),
xxxx. 48.
•All' illvrtritt.1"0 . . . Taddeo Barberino . . . Federico
Vbaldini.' Reprinted with a dedication to Conte M. F. G.
Turinetti, by Santi Bnucoli, In Torino, MDCX^L. Nella
Sumperii Reale.
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5. G. Salvo-Cozzo. 11 sonetto del Petrarca, la gola
e 1 somno et 1' otiose piume, secondo il codice Vaticano
3195. Al prof. Giosue Carducci. (La Cultura. 1888.
An VII. v. 9, no. 15-16.)
6. Died sonettidi Francesco Petrarca pubblicati secondo
la lezione del codice Vaticano 3195 da G. Salvo Cozzo.
—Estratto dallo Spicilegio Vaticano, fasc II. Roma,
E. Loescher & Co., 1890. 8°. pp. 16.
7. II manoscritto Vaticano latino 3196, autografo di
Francesco Petrarca, riprodotto in eliotipia a cura della
Biblioteca Vaticana. Roma, Stab. Eliotipico Martelli,
1895. f°. pp. (3), plates 1-16, 19, 20, pp. xxxiii-xxxvi.
The pp. xxxiii-xxxvi, reproduced in facsimile from the edition of
16+2, supply the lent folios 17, 18, In 1898 the editors, G. Salvo
Cozzo and G. Cozza Luzi, completed the edition by adding eight
pages of' Appcndici.' Roma, Tipografia Socialc
8. Le rime di Francesco Petrarca restituite nell' ordine
e nella lezione del testo originario sugli autografi col
sussidio di altri codici e di stampe, e corredate di varianti
e note da G. Mestica. Ed. critica. Firenze, G. Barbera,
1896. 8°. pp. xxiv. 697.
9. Le rime di Francesco Petrarca di su gli originali com-
mentate da G. Carducci e S. Ferrari. Firenze, G. C.
Sansoni, 1899. 8°* PP*
10. Societa Filologica Romana. II canzoniere di Fran-
cesco Petrarca riprodotto letteralmente dal cod. Vat. lat.
3195, con tre fotoincisioni, a cura di E. Modigliani. Roma,
presso la Societa, 1904. 40. pp. xxxi. 165, (1).
11. Le rime di Francesco Petrarca secondo la revisione
ultima del poeta, a cura di G. Salvo Cozzo con un ritratto
e una tavok in fototipia. Firenze, G. C. Sansoni, 1904.
8°. pp. xxi. 2, 358.
7 Issued also in a miniature edition from the same pros in 1905.
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12. L' originate del canzonicre di Francesco Petrarca,
codice Vaticano latino 3195, riprodotto in fototipia a cura
della Biblioteca Vaticana. Milano, U. Hoepli, 1905. f°.
pp. xliii. plates (4),' 1-72. (Codices e Vaticanis selefti
phototypice expressi. 6.)
Edited by Marco Vattasso.
13. II canzoniere di Francesco Petrarca secondo 1* auto-
grafo, con le note di G. Rigutini, rifiise e accresciute per
le persone c61te e per le scuole, da M. Scherillo. 2* ed.,
interamente rinnovata. U. Hoepli, Milano, 1908. 8°.
pp. xcii. 474.
14. Francesco Petrarca. II canzoniere e i trionfi, con
introduzione, notizie bio-bibliografiche e commenti di
A. Moschetti. F. Vallardi, Milano, 1908. 8°. pp. lxvi.
5X7, CO-
IL
T H E AUTOGRAPH AND ITS RE-DISCOVERY IN 1886.
15. Arrighi, L. Illustrazioni e dichiarazioni intorno
ad un codice autografo delle poesie volgari di Francesco
Petrarca scopertoe posseduto dal signorcavaliere L. Arrighi
in Pietroburgo. Milano, G. Silvestri, 1826. 8°. pp. 27.
16. Borgognoni, A. Excursus petrarchesco. Ravenna,
E. Lavagna, 1876. 8°. pp. 16. 'Nozze del Vecchio-
Cavalieri, Bologna, maggio 1876.'
On the 'rime disperse' of Petrarch, their relation to the authorized
canzoniere and the Aldine impressions.
17. Se Monsignor Pietro Bembo abbia mai avuto un
codice autografo del canzoniere del Petrarca; lettera a
T. L. Ravenna, E. Lavagna, 1877. 8°. pp. 19.
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18. Manzoni, G. Annali tipografici dei Soncino.
Bologna, G. Romagnoli, 1883. 3 vols. 8°.
Vol. iii., pp. 14-38 : • Opcre volgari di M. Francesco Petrarcha.'
19. Cian, V. Un decennio della vita di M. Pictro
Bembo (1521-1531). Torino, E. Locschcr, 1885. 8°.
pp. xvi, 240.
Reviewed by P. de Nolhac in «La Revue critique,' 1886. Nouv.
•er. VoL xxi., pp. 11-14.
20. Monaci, E., and A. d1 Ancona. Relazione sulla
memoria del Sig. A. Pakscher intitolata: SulT originale
del canzoniere del Petrarca. (Reale Accad. dei Lincei.
Atti. Ser. 4*. Rendiconti, 1886. Vol. ii., pp. 648-
652.)
21. Nolhac, P. de. Le Canzoniere autographe de
Petrarque; communication faite a l'Academie des In-
scriptions & Belles-lettres. Paris, C. Klincksieck, 1886.
120. pp. 30.
22. Renier, R. L' autografo del canzoniere petrarch-
esco. (Giornale storico della letteratura italiana. 1886.
Vol. vii., pp. 463-467.)
Includes a letter from P. de Nolhac.
23. Pakscher, A. Aus einem Katalog des Fulvius
Ursinus. (Zeitschrift fur romanische Philologie. 1886.
Bd. x., pp. 205-245.)
24. Morpurgo, S. [Reviews] P. de Nolhac: ' Le
Canzoniere autographe de Petrarque.'—A. Pakscher:' Aus
einem Katalog des Fulvius Ursinus.' (Rivista critica.
1886. Anno iii., col. 161-170.)
25. Fiske,W. The rediscovered Petrarch autographs.
('The Nation,' 1886. Vol. xliii., pp. 156-157.)
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26. Nolhac, P. de. Fac-similes de l'ecriture dc
Petrarque ct appendices au 'Canzoniere autographe,'
avec notes sur la bibliotheque de Petrarque. (Melanges
d'archeologie et d'histoire publies par l'Ecole franc.aise de
Rome. 1887. Tom. vii. pp.38. 3 plates.)
Alto printed separately, Rome, P. Cuggiani, 1887. Reviewed by
V. Cian in 'Giornale storico della letteratora italiana,' 1887, vol. ix.,
pp. 441-448; by W. Fuke in 'The Nation,' 1887. Vol. xlv.,
P- 393-
27. La bibliotheque de Fulvio Orsini; contribu-
tion a l'histoire des collections d'ltalie et a l'etude de la
Renaissance. Paris, F. Vieweg, 1887. 8°. pp. xvii.,
489.
28. Zardo, A. II Petrarca e i Carraresi. Milano,
U. Hoepli, 1887. 8°. pp. 322.
pp. 115-150, discussion of the autographs.
29. Geiger, L. Petrarca. [Review of the publications
of De Nolhac and Pakscher relating to the autographs.]
(Zeitschrift fur vergleichende Litteraturgeschichte. 1888.
N.F. pp. 476-500.)
30. Mazzoni, G. Noterelle petrarchesche. (II Pro-
pugnatore. 1888. N. S. voL i., parte II. pp. 152-162.)
pp. 156-159, a discussion as to whether the Giovanni (To*)
of die Petrarch manuscript may be Giovanni da Ravenna, the
' giovane ravennate,' concerning whom Petrarch writes to Boccaccio
(De rtb. /am. zziii., 19). pp. 161-162, a document from G.
Guaativini: ' Discorso sopra U Gterusalemme liberata,' citing a
sonnet of Petrarch scrittt £ tna man fnpria . . .
31. Ferrari, L. Question! e notizie petrarchesche.
[Bologna, Fava e Garagnani, 1893.] 8°. pp. 12.
Estratto dal Propugnatore. N. S. vol. vi., parte I.,
pp. 42 5-43 6.
On the correspondence of various editions of the Rime with the
autograph.
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32. Salvo Cozzo, G. II €codice Vaticano 3195,' e
1' edizione aldina del 1501. Roma, Tipografia Vaticana,
1893. 8°.
33. Sensi, F. [Reviews.] G. Salvo-Cozzo—II codice
Vaticana 3195 ; G. Mestica—D ' canzoniere' del Petrarca
nel codice originate a riscontro col ms. del Bembo e con
1' edizione aldina; S. Ferrari—Questioni e notdzic pet-
rarchesche. (Giornale storico della letteratura italiana.
1894. Vol. xxiiL, pp. 256-260.)
34. Bouchaud, P. de. Pierre de Nolhac et ses travaux.
Paris, E. Bouillon, 1896. 8°. pp. 324.
pp. 50-57: ' Le canzoniere autographe de Pe'trarqoe.'
35. Tenneroni, A. Gli abbozzi autografi di rime del
Petrarca. (La Vita italiana. 1896. N. S. fasc. I. pp.
60
36. Ewald,F. Die Schreibweise in der autographischen
Handschrift des 'Canzoniere' Petrarcas (cod. Vat. lat.
3195). Halle a. S. M. Niemeyer, 1907. 8°. pp. viii.,
67. (Beihefte zur Zeitschrift for romanische PhiJologie.
37. Rossi, V. [Review.] L' originale del canzoniere
di Francesco Petrarca, codice Vaticano latino 3195.
(Archivio storico italiano. 1907. Vol. xxxix., pp. 467-
47I-)
38. Vattasso, M. Codici petrarcheschi della Biblioteca
Vaticana. Roma, Tipografia Vaticana, 1908. 8°. pp. x.,
(1), 250, (1) 2 plates.
pp. 9-11: 'Vat. 3195'; pp. n - 1 5 : »Vat. 3196'; pp. 193-195 :
'Di nn presunto antografb delle rime di Francoco Petrarca.'
(The manatcxipt published by Arrighi.)
39. Autografi del Petrarca. (Nuova Antologia. 1908.
"ol. ccxvii., pp. 351-352-)
7*
II. H
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III.
CRITICAL STUDIES BASED UPON THE AUTOGRAPHS,
1887-1910.
40. Pakscher, A. Die Chronologie der Gedichte
Petrarcas. Berlin, Weidmannsche Buchhandlung, 1887.
8°- PP. (3). 139-
Reviewed by N. Zingarelli in ' La Biblioteca dellc scuole italiane.'
1887. Vol. i., pp. 102-103, 118-121.
41. Cesareo, G. A. Su 1' ordinamento delle poesie
volgari di Francesco Petrarca. (Giornale storico della
letteratura italiana. 1892. Vol. xix., pp. 229-303; xx.,
pp. 91-124.)
Also printed separately, Torino, 1892, and included in his ' Su
le poesie Tolgari del Petrarca,' 1898.
42. Mestica, G. II ' canzoniere' del Petrarca nel
codice originate a riscontro col ms. del Bembo e con
1' edizione aldina del 1501. (Giornale storico della
letteratura italiana. 1893. Vol. xxi., pp. 300-334.)
. 43. Cesareo, G. A. Le ' poesie volgari' del Petrarca.
(Nuova Antologia, 1895. Vol. lvii., pp. 615-650.)
Included in his ' Su le poesie volgari del Petrarca,' 1898.
44. La nuova critica del Petrarca. (Same. 1897.
Vol. Ixviii., pp. 258-291.)
A review of Mestica's edition of the Rime of Petrarch,
45. Salvo Cozzo, G. Le {rime sparse' e il trionfo dell"
eternitadi Francesco Petrarca nei codici Vaticani latini 3195
63196. (Giornale storico della letteratura italiana. 1897.
Vol. xxx., pp. 369-413.)
46. Cesareo, G. A. Su le 'poesie volgari' del Petrarca;
nuove ricerche. Rocca S. Casciano, L. Capelli, 1898.
8°. pp. 314.
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47. Cochin, H. La chronologie du canzoniere de
Petrarque. Paris, E. Bouillon, 1898. Sm. 8°. pp. x.
160. (1). (Bibliotheque litteraire de la Renaissance.)
48. Mussaffia, A. Dei codici Vaticani latini 3195 e
3196 delle rime del Petrarca. (Kaiserliche Akademie der
Wissenschaften zu Wien. Denkschriften der philosoph-
isch-historischen Classe. 1900. Bd. xlvi.)
49. WulliF, F. A. Petrarca's forsta redaktion af canz.
Che debb' io far ? (Uppsatser i romansck tillagnade P. A.
Geiger. 1901. pp. 141-150.)
50. La canzone Che debb' io far ? selon les manu-
scrits autographes de Petrarque (Vat. lat. 3126 & 3195).
(Lunds Universitets-Arsskrift. 1901. Bd. xxxviii.)
51. Quarta, N. Studi sul testo delle rime del Petrarca.
Napoli, E. M* Muca, 1902. 8°. pp. 156. (1).
52. Wullff, F. A. Trois sonnets de Petrarque selon
le Ms. sur papier Vat. 3196 (et une rectification). (Fran
filologiska foreninger i Lund. Sprakliga uppsatser. II.
1902.)
53. Pon freno al gran dolor che ti trasporta; une
strophe travaillee de Petrarque dans le ms. Vat. 3196, fol.
13 et 12. Upsala, 1905, Almqvist & Wiksells Bok-
tryckerei. 8°. pp. 70. ' Studier i modern sprakve-
tenskap. III. 2.'
54. Giorgi, I., and E. Sicardi. Abozzi di rime edite
e inedite di Francesco Petrarca. (Societa Filologica
Romana. Bullettino. 1905. No. 7, pp. 27-46.)
Reviewed by F. Pellegrini in ' Giornale storico della letteratan
italiana,' 1905. Vol. xlvi., pp. 359-375.
55. WullfF, F. A. En svensk Petrarca-Bok. Stock-
holm, P. A. Norstedt & SOners Forlag, 1905. 8°.
pp. 587. Map and plates.
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56. Preoccupations de Petrarque, 1359-1369,
attestees par Vat lat. 3196 foL 1 & 2. Lund, 1907,
H. Ohlsson. 8°. pp. 78. Facsim. (Lunds Universi-
tets Arsskrift. N. F. Afd. 1, Bd. 2, Nr. 4.)
57. Sicardi, E. Per un' abrasione del Vat. lat 3195 e
per la giusta collocazione di due sonctti del Petrarca.
Torino, C. Clausen, 1908. 8°. pp. 18.
^8. Per il testo del 'canzoniere' del Petrarca.
(Giornale storico. 1908. Vol. 1., pp. 1-33, and later
numbers.)
MARY FOWLER,
Cornell University.
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